Art and Design Knowledge Organiser Year 6 — Collage (Richard Hamilton)
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Art and Design Knowledge Organiser

Year 6 — Perspective [Stephen Wiltshire)
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Key Vocabulary

tpaace ~ An erSen Wnducape
Urm- porint parspeciove - A deawing contaning ooe vanishing potat on the horiron lne
A points

Vanahing poim- The pobat st which ol lines meet in a perspective dewning

Horun - A hortsontal lne thet runs scroes & drewing thet receesents s viewe's sye loe
of where the lnd meets the xky

Orthogemal - crthogund Ines arw the dagonal brves that cxs So drewn dong receding
peralisl bnes to the versabing point

Stppiing - Amark maiing techrigue

Croms hesching - A mark marking Sedtmigee [See next peys)

Lot st g - Amatk mathing technigue [Soe next page|

Hatehing - A mack marking techrigee (See nest sage)

Lot side -~ The fece/Maces of an object thet the Iyt Hts

Shadow vide - The faceNaces of an object whern the Ixht does not reech
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By the end of this unit, you will know.

- Who Stephen Wiltshire is and
what he is well known for

- How to make a variety of
different pendl marks

- How to create the effect of light
using pencil shading

- How to make drawings appear 3D

- How to draw in one point
perspective

- What acityscape is

- How to draw a cityscape in one
point perspective

Our focus artist is Stephen Wiltshire

Stephen Wikshire was bom in London,
United Kingdom to West Incian parents
on 24th April, £574. Az 8 child he was
mute and did not reiate to other
peopie. Aged three, he was disgnozad
az sutiztic. Wiltshire leamt to
communicate through his drawings.
Stephen Wiltshire iz an artist who draws
detsiied dtyscapes:. He has & particuiar
talent for drawing Efelike, accurate
impreszions of cities, kylines and street

scenss after having only obsersed them
oriefly. He is sometimes referrad to as
&n Architectural Artizt

S8 Avetun sowet SCHne S0 8 FTYE
duy (2020)

Ohryaler Duiding from 42nd
trwet, New Yort (2009)




Previous learning

DRAWING- How to use a viewfinder to select a view and visual clues in an
imoge- record what is in the frame./ Draw from observation add light/dark
tone, colour and features to create more realist quick studies from observation,
Range of lines- hatching, cross hatching, blending - create different effects
Wider range of pencil grades; HB to BB - create different effects - select
grade based on intended outcome

Shading -create light and dark tones and develop the idea of shadow
Composition- foreground and background

SCUPTURE- Make Sculptures following a basic plan using sculptures by known
artists/ from cultures/ history as a starting point

Make solid armatures/ frameworks using cardboard, balloons, scrunched
newspaper etc

Cover using papier-maché.

Essential Knowledge

DRAWING- Build up drawings of whole or parts of images- extend use of
viewfinders,

Draw realist quick studies from observation. Develop by returning to each study
to improve the accuracy/detail,

Range of lines -contour, descriptive, expressive, geometric, organic- use fo
demonstrate fexture, shading and detail such as a facial expression, folds on
clothing and proportion,

More defined tonal qualities - fake into account the direction of light.
Composition- foreground/ middle ground/ background- scale and proportion.
Simple perspective- single focal point and horizon,

SCULPTURE- Make Sculptures following a basic plan using sculptures by known
artists/ from cultures/ history as a starting point with a particular focus on
form, shape, pattern, texture, colour, emotion or mood.

Make solid or malleable armatures using balloons, clay, wire,
Cover using Modroc proportion sculptures to represent real life,

Build upon using discarded, recycled objects, newspaper, Modroc etc

Drawing and Sculpture
UKS2
Mayan Masks

Pakal the Great

Mayan god of
the sun

Vocabulary

Shading | Colouring lighter or darker areas to create depth.

Hatching | Shading effect using parallel lines. Lines drawnat
angles= crosshatching.

Blending | Softeninglines betweencolours

Tonal Using dark fo light of a colour.,

contrast

Form Creating 3D using drawing techniques

Texture | Surface quality- properties

Sculpture | 3D art- by a sculptor

Materials | What something is made of

Modelling | Activity of making 3D objects

Layering | Placing materialsontop of one another foreffect
or purpose

Malleable | A material that can be shaped

Modroc | Plaster of Paris bandage rolls- canbe used for

modelling.




